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Ressort: Kunst, Kultur und Musik

Crown with a Contemporary Pulse
Ronacher Theater, 04.11.2026 [ENA]

History offers musical theatre its most seductive challenge: to turn a public monument into a private human
being. “Maria Theresia— Das Musical,” the Vereinigte Bihnen Wien production at the Ronacher, embraces
that challenge with an ambitious combination of dynastic drama and contemporary musical language. The
music was written by Dieter and Paul Falk, lyrics by Jonathan Zelter and a book by Thomas Kahry.

This work approaches its protagonist through power, passion and historical transformation. Its artistic
proposition isimmediately attractive: awoman framed by inherited expectations, yet determined to shape
events herself. The production’s strongest conceptual asset is the tension between public authority and
intimate identity. A ruler’slife can easily become a procession of ceremonial occasions, but musical theatre
requires something more immediate: desires that collide, relationships that change and decisions that
demand an emotional price. The published description places aforceful personality at its centre, suggesting
an opportunity to explore not merely how authority is acquired, but how it alters the person who exercises
it.

Such an approach invites areading beyond straightforward celebration. A compelling portrait of leadership
should allow determination and vulnerability to coexist without making either a decorative accessory. The
dramatic question is not simply whether Maria Theresia can prevail. It iswhat prevailing means within a
world where personal affection, family expectation and political necessity cannot remain neatly separated.
That friction offers the material itsrichest theatrical possibilities.

Nienke Lattenislisted in thetitle role, with Fabio Diso as Franz Stephan of Lorraine. Latten’s experience
includes the central rolein Vienna s “ Rebecca” and Princess Annain the Dutch production of “Frozen”;
Diso’ s repertoire encompasses “ Jekyll & Hyde,” “Chess’ and “Chicago.” These backgrounds suggest
performers familiar with the demands of combining psychological characterisation with sustained musical
storytelling. Their effectiveness here must ultimately be judged in performance, but the casting provides
substantial grounds for anticipation.

From a musical-theatre perspective, that distance can be productive. A contemporary pulse can make
ambition feel urgent rather than remote, while a direct melodic statement can bring emotional experience
closer to the audience. Y et the essential test is dramatic specificity. Music should do more than underline
importance: it should reveal differences between people, expose contradictions and move a scene
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somewhere dialogue alone could not reach. The production’s stated combination of scale and immediacy
makes that relationship particularly worth listening for.

Jonathan Zelter’ s lyrics and Kahry’ s book carry the corresponding responsibility of connecting individual
feeling to the wider narrative. Director Alex Balga oversees awork whose announced ambition is both
spectacular and character-driven. The attraction lies in the possibility that these elements support one
another: theatrical scale giving consequence to private choices, and private choices preventing the spectacle
from becoming merely illustrative.

The surrounding cast broadens the dramatic field. Moritz Mausser appears as Friedrich 11 of Prussia,
Annemieke van Dam as Madame Fuchs, Annemarie Lauretta as Elisabeth Christine and Andreas Wolfram
as Chancellor Bartenstein. Arne Stephan takes the roles of Karl VI and Michael Gabriel Fredersdorff. This
distribution places the central figure within a network of familial, political and personal relationships rather
than leaving her isolated inside a star vehicle.

Ultimately, the most inviting quality of “Maria Theresid’ isits ambition to make power emotionally legible.
A running time of approximately two hours and fifty-five minutes, including an interval, allows
considerable narrative scope; German-language performance with English surtitles also opens that narrative
to international audiences. Whether its musical and dramatic elements achieve complete unity requires
firsthand assessment. Nevertheless, its combination of a commanding central subject, an experienced
company and an unapologetically contemporary sound offers an appealing proposition: history not as a
distant portrait, but as an encounter with aspiration, responsibility and the human being beneath the crown.

Bericht online lesen:

https://wifu.en-a.de/kunst_kultur_und_musik/crown_with_a contemporary_pul se-94633/
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